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ME 9/24/76 RE 


William and Mary Hall, College of William 
and Mary, Williamsburg, Virginia 


Set 1: Promised Land, Deal, Cassidy, Sug- 
aree, Looks like Rain, Row Jimmy, Big 
River, Tennessee Jed, Playing in the Band > 
Supplication > Playing in the Band reprise 

Set 2: Might As Well, Samson and Delilah, 
Loser, New Minglewood Blues, Help on the 
Way > Slipknot! > Drums > Slipknot! > 
Franklin’s Tower > The Music Never 
Stopped > Stella Blue > Around and Around 
Encore: U.S. Blues 














1. Source: AUD, Quality: B, Length: 2:45 
Highlights: New Minglewood Blues through Stella 
Blue 


Typical, largely uninspired first set for the period. “Sup- 
plication” within “Playing” adds interest but is some- 
what clumsily played. Weir punctuates an archetypal 
“Everybody step back?” with an out-of-character 
“Either that, or I’ve got an idea. Everybody who’s stand- 
ing up here, just go like this with your elbows and give 
the guy behind you a sharp jab and then he’ll be forced 
to move back and then you take a step back and then 
itll all be cool.” 

Early in the second set, starting with “Minglewood,” 
this concert erupts with vigor. A model “Help on the 
Way” eases smoothly into “Slipknot!” and “Drums” 
before heading back toward “Slipknot!” 
Keith seems impatient and starts the “Slip- y 








can hear Phil and Keith relentlessly refusing), the “Stella 
Blue” evolves in an unusually upbeat tempo. A solid but 
standard “Around and Around,” then a vigorous but 
not exceptional “U.S. Blues” encore finishes the show. 

The “Minglewood” through “Stella Blue” from this 
show should be required listening for every Dead musi- 
cologist! 


CHRIS ALLEN 





A 9/25/76 He 


Capital Centre, Landover, Maryland 






Set 1: Bertha, New Minglewood Blues, 
Ramble On Rose, Cassidy, Brown-Eyed 
Women, Mama Tried, Peggy-O, It’s All 
Over Now, Loser, Let It Grow, Sugaree 

Set 2: Lazy Lightnin’ > Supplication, Mis- 
sissippi Half-Step, Dancin’ in the Streets > 
Cosmic Charlie, Scarlet Begonias, Saint 
Stephen > Not Fade Away > Drums > Jam > 
Saint Stephen Reprise > Sugar Magnolia// 














1. Source: SBD, Quality: A, Length: 3:00 (“Sugar 
Magnolia”//) 

2. Source: FM-SBD (KFOG DHH 62), Quality: A, 
Length: “Cosmic Charlie” 

3. Source: FM-SBD (GDH 292), Quality: A, 
Length: “Dancin’ in the Streets” > “Cosmic Charlie” 
and “Saint Stephen” > “Not Fade Away” > “Drums” > 
“Saint Stephen” > “Sugar Magnolia” 

4. Source: FM-SBD (DTTW 7/24/96), 
Quality: A, Length: “Dancin’ in the 





knot!” reprise, though the tempo was way ea } Streets” > “Cosmic Charlie,” “Scarlet 
joi i Begonias” 

Ce aie ees cee eee : Se | “Hienen: Lazy Lightnin’ > Supplica- 

“Slipknot!” at an alarming, breathless WILLIAM AND | tion, ena pena eae in rhe 

tempo of approximately 120 beats per MARY HALL Streets > Cosmic Charlie, Scarlet Beg 





minute (bpm). (More typical for this song 
was 90 bpm.) Each band member then 
lags independently to slow to a more rea- 
sonable beat before resynchronizing for a 
grand triumphant entry chord into a joy- 
ful, exuberant “Franklin’s,” which was 
splendidly played before ending in “Music 
Never Stopped.” On the immediate heels 





Comments: My first-set tape starts 
with what is marked as being an “It’s All 
Over Now” soundcheck. It’s a plodding 
version that could very well be a sound- 
check, but upon its conclusion one can 
clearly hear audience members cheering. It 
remains a mystery to this date. 


of “Music,” Jerry starts “Stella Blue” fast, 9/24/76, College of William When listening to the tapes of this show, I 
and though he tries to slow it down (you and Mary 


hear the beginnings of what would shortly 








E 


thereafter become the Dead’s trademark “1977” sound. 
What do I mean by this? Around this time the Dead 


started playing many songs 
such as “Not Fade Away” 
in a tempered or lumbering, 
yet highly energized fash- 
ion—sort of like a slow- 
moving but enormously 
powerful locomotive pull- 
ing a heavy load. This 
show starts with a reading 
of “Bertha” that displays 
this subdued yet vibrant 
style. “New Minglewood 
Blues,” “Ramble On Rose,” 
“Cassidy,” “Brown-Eyed 
Women,” “Mama Tried,” and “Peggy-O” all follow in 
this same fashion. The band is present and playing with 
gusto, but they do seem to be intentionally keeping the 


sone 





9/25/76, Capital Centre 


tempos slow. 

Then, the energy dissipates with a lifeless run- 
through of “It’s All Over Now.” “Loser” seems stunted 
as well. But the band turns another corner and fires up 
a spirited “Let It Grow.” The jam is wonderfully elab- 
orated with Jerry’s guitar emanating blistering runs 
that dance around the rhythm section’s strong groove 
like the flickering of a candle’s flame. Oddly, Jerry 
chooses to close the set with “Sugaree.” Despite Jerry’s 
inspired lead, this song simply doesn’t have the bounce 
necessary to make it a good candidate for a set-closing 
slot. 

With the start of the second set, we witness a notice- 
able change in energy on stage. No holding back from 
this point on. “Lazy Lightnin’” > “Supplication” bub- 
bles over with enthusiasm. “Mississippi Half-Step” 
builds and builds to a jubilant pinnacle. “Dancin’ in the 
Streets” is spectacular. From the moment the jam starts, 
Jerry’s hyperactive noodling darts in and around the 
solid groove like a hummingbird looking for nectar. 
After about ten minutes of solid jamming, the energy 
starts to dissipate ever so slightly. But Jerry will have no 
part of this; he gives a spin to the band’s psychic fly- 
wheel with a flurry of excited notes and the whole band 
is cruising again. Shortly thereafter, the band segues into 
the parallel descending sevenths jam and the outro 
vocals. A perfect “Dancin’.” From within the quiet that 
follows, Jerry brings in “Cosmic Charlie.” I love the 
1976 versions of this song in which Jerry gives it a blues 
feel by playing slide guitar. This is one of the finest ver- 
sions you'll hear. 
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The shining star of the entire show is the “Scarlet 
Begonias” that follows. This is must-have music for even 
the smallest of collections. 
The band has clearly accessed 
the X Factor by this point and 
they all know it. Donna’s 
vocals are on key. Phil’s fin- 
gers swoop up and down the 
fret board deliciously. As for 
Jerry, his singing and guitar 
playing are divine perfection. 
I play this version of “Scar- 
let” often when deejaying 
Grateful Dead dance parties 
at nightclubs. 

Next up is the big medley 
jam of the evening. Though not as profound as “Scar- 
let,” both “Saint Stephen” and “Not Fade Away” are 
wonderful. During the brief instrumental break that fol- 
lows the “One man gathers what another man spills” 
lyric, Garcia quips, “Yes, it does.” “Not Fade Away” 
eventually yields to a short, uneventful “Drums.” Phil 
comes back in first with a pretty weak lead line. But 
Jerry steps up, and together with Phil and the drummers 
he shapes the beginnings of what becomes the brief 
reprise to “Saint Stephen.” This completed, Bobby starts 
up what becomes a bouncy but not amazing “Sugar 
Magnolia.” “Sunshine Daydream” cuts shortly after. 

JOHN DWORK 


Re 9/27/76 He 


Community War Memorial, Rochester, 
New York 


Set 1: Promised Land, They Love Each 
Other, El Paso, Deal, Looks like Rain, Row 
Jimmy, It’s All Over Now, Loser, Lazy 
Lightnin’ > Supplication, Brown-Eyed 
Women, The Music Never Stopped 

Set 2: Might As Well, Samson and Delilah, 
Help on the Way > Slipknot! > Drums > The 
Other One > Wharf Rat > Slipknot! > 
Franklin’s Tower > Around and Around 
Encore: U.S. Blues 












1. Source: AUD, Quality: A—, Length: 3:00, Geneal- 
ogy: MC > DAT (> C) and older pre-DAT copies 
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